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Introduction 

Welcome to The Lumen Arc. This book will change how you hear, 

think about, and compose with the seven diatonic modes. 

 

If you have ever studied music theory, you have probably 

encountered the seven modes of Western music: Ionian, Dorian, 

Phrygian, Lydian, Mixolydian, Aeolian, and Locrian. Most textbooks 

present them as rotations of a major scale, listed in order from C to B 

on the white keys of a piano. 

That approach is tidy. It is also incomplete. 

The traditional ordering tells you what notes are in each mode, but it 

says nothing about how each mode feels. It teaches you a pattern, 

but not a perception. It gives you seven names without giving you a 

map. 

This book provides that map. 

What Is the Lumen Arc? 

The Lumen Arc is a framework for understanding the seven diatonic 

modes as a single brightness spectrum, arranged from the most 

radiant (Lydian) to the most shadowed (Locrian): 

 

The Canonical Brightness Ordering 

Lydian  >  Ionian  >  Mixolydian  >  Dorian  >  Aeolian  >  Phrygian  >  Locrian 

(Brightest) -------------------------------------------------> (Darkest) 

 

This is not an arbitrary preference. Each step in this sequence 

involves lowering exactly one scale degree, progressively dimming 

the perceived brightness like turning down a light. It is a dimmer 

switch for music. 

 



The Lumen Arc 

© 2026 Museca 6 

Who Is This Book For? 

This textbook is written for three overlapping audiences: 

1. Composers and producers who want a practical system for 

choosing modes and shaping emotional color in their music. 

2. Students and listeners who want to hear modes with clarity 

rather than memorize abstract formulas. 

3. Teachers who want a coherent curriculum that connects 

theory to perception and real-world composition. 

No matter your level, this book meets you where you are. Every 

concept is introduced step by step, with clear examples, diagrams, 

and practical exercises. 

How to Use This Book 

You can read this book cover to cover, or follow one of three 

recommended paths: 

• Path A (Listener/Student): Start with Chapters 1-2, then jump to 

the Mode Portraits (Chapters 6-12) and listen along. Focus on 

hearing the brightness differences. 

• Path B (Composer/Producer): Read Parts I-III for the system, 

then use Part IV as your working manual. Return to the Mode 

Portraits as palettes. 

• Path C (Educator): Read straight through. The book is structured 

as a progressive curriculum from foundations to advanced 

craft. 

Above all, use this book actively. The Lumen Arc is not meant to be 

admired. It is meant to be played. 

  



The Lumen Arc 

© 2026 Museca 7 

 

 

 

PART I 

Foundations: From Modes to Brightness 
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Chapter 1: The Problem with the Traditional Mode 

Lineup 

Why the standard conservatory ordering is historically muddled, 

perceptually misaligned, and compositionally unhelpful. 

1.1 What Most Students Are Taught 

In most music schools, modes are introduced through a simple 

classroom shortcut: 

1. Take a major scale (typically C major). 

2. Start on each successive degree. 

3. Label the results: Ionian, Dorian, Phrygian, Lydian, Mixolydian, 

Aeolian, Locrian. 

4. Memorize the interval formulas and play them in every key. 

This approach is convenient for drills. But it quietly teaches three 

misleading ideas: 

• That modes are primarily scale patterns rather than tonal 

environments. 

• That the traditional ordering is a meaningful musical sequence 

rather than a derivative indexing method. 

• That learning modes means memorizing seven formulas rather 

than developing hearing, closure, and modal gravity. 

The result? Students can recite modes but cannot reliably hear them, 

write with them, or use them to shape emotion. 

 

Diagram 1.1: The Traditional Mode Order vs. the Brightness Order 

Traditional:  Ionian - Dorian - Phrygian - Lydian - Mixolydian - Aeolian - Locrian 

(Based on white-key rotation from C through B) 

 

Brightness:   Lydian - Ionian - Mixolydian - Dorian - Aeolian - Phrygian - Locrian 

(Based on perceived emotional light, from radiant to shadowed) 

Diagram 1.1: The Traditional Mode Order vs. the Brightness Order 
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1.2 The History Problem 

The modern classroom lineup blends multiple historical systems into 

one list, then behaves as if it were always one coherent tradition. It is 

not. 

The ancient Greeks used mode-like concepts built from tetrachords, 

and they gave these concepts names — Dorian, Lydian, Phrygian, 

and others. But the Greek musical realities those names described 

do not map cleanly onto the modes we know today. When 

Renaissance theorists like Heinrich Glarean borrowed the Greek 

names in the sixteenth century, they applied them to a 

fundamentally different modal system built on the diatonic scale. 

The medieval church developed an eight-mode system for 

classifying plainchant, organized around a finalis and a reciting tone. 

By the Renaissance, theorists like Heinrich Glarean expanded the 

system to twelve modes, accommodating what we now call Ionian 

and Aeolian. Locrian arrived late and was never fully embraced due 

to its diminished fifth. 

The common conservatory lineup compresses Greek, medieval, and 

Renaissance ideas into a single list and teaches it as if it were one 

inherited ordering. Historically, it is a collage. 

1.3 The Pedagogy Problem 

Even when presented honestly, the major-scale rotation method 

carries an implied message: that the sequence Ionian through 

Locrian is the natural conceptual order of the modes. 

In reality, that ordering is merely one possible indexing. It is useful for 

building scales quickly on an instrument, but it is not useful for the ear 

and not useful for composition. A truly useful ordering would tell you 

which modes are perceptually closest, which intensify or soften 

tension, and which share closure behaviors. 

The conventional list answers none of these questions. 
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1.4 The Listening Problem 

A mode is not simply a scale. A mode is a tonal field with: 

• A center (tonic) that feels like home 

• Characteristic degrees that define its identity 

• A hierarchy of tones (some structural, some decorative) 

• Closure behaviors (how it ends convincingly) 

• Melodic and harmonic habits native to the mode 

The traditional method spends most of its time on the inventory of 

notes and not enough on the psychology of hearing. Students can 

play Dorian correctly and still sound like they are in minor, because 

they have not learned the Dorian identity behaviors. 

1.5 What This Book Does Differently 

This textbook makes three foundational moves: 

1. Reorder the modes by brightness (a perceptual axis the ear 

can track). 

2. Treat each mode as a band with internal shades (7 bands x 7 

shades = 49 usable positions). 

3. Identify the seam (the threshold reset at Locrian to Lydian, 

which behaves differently from ordinary adjacent motion). 

 

Key Takeaways 

The traditional mode order is a keyboard convenience, not a musical truth. 

Modes are tonal environments, not just scale patterns. 

A useful ordering should reflect perception, not derivation. 

The Lumen Arc replaces a derivation-based list with a perception-based spectrum. 
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🎧 Listening Examples 

Miles Davis — ‘So What’ (Kind of Blue) 

Search: Miles Davis official / Sony Music — the defining modal jazz composition 

https://www.youtube.com/watch?v=ylXk1LBvIqU 

J.S. Bach — Toccata and Fugue in D minor, BWV 565 

Search: @SonyMusicClassical — traditional tonal vs. modal hearing contrasted 
https://www.youtube.com/watch?v=Nnuq9PXbywA 

Links go to official composer and label YouTube channels for longevity. 

 

  

https://www.youtube.com/watch?v=ylXk1LBvIqU
https://www.youtube.com/watch?v=Nnuq9PXbywA
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Chapter 2: The Lumen Arc — A Brightness Spectrum 

How a single perceptual insight reorganizes the seven modes into a 

usable spectrum, and why that spectrum is the correct first map for 

hearing and composing. 

 

2.1 The Discovery 

This textbook began with a practical question: if the seven modes 

are genuinely useful musical environments, why do they feel so 

difficult to remember and so unreliable to use? 

The answer was not more memorization. It was a different organizing 

principle. 

When you listen to modes without academic labels, your ear does 

not experience them as scale rotations. It experiences them as 

brightness — a spectrum from radiant to shadowed. The modes are 

not merely seven names; they behave like seven spectral bands. 

That realization produced a reordering that immediately made the 

system teachable: 

 

The Canonical Brightness Ordering 

Lydian  >  Ionian  >  Mixolydian  >  Dorian  >  Aeolian  >  Phrygian  >  Locrian 

(Most Radiant) -------------------------------------------------> (Most Shadowed) 

 

2.2 The Brightness Spectrum 

Each mode occupies a distinct position on the brightness spectrum. 

Think of it as a gradient from full daylight to total darkness: 
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Mode Formula Brightness Emotional Feel 

Lydian 1-2-3-#4-5-6-7 Brightest Radiant, floating, transcendent 

Ionian 1-2-3-4-5-6-7 Bright Bright, stable, balanced 

Mixolydian 1-2-3-4-5-6-b7 Warm Earthy, folk-like, warm 

Dorian 1-2-b3-4-5-6-b7 Balanced Hopeful minor, balanced 

Aeolian 1-2-b3-4-5-b6-b7 Emotional Melancholic, lyrical, deep 

Phrygian 1-b2-b3-4-5-b6-b7 Dark Exotic, fiery, tense 

Locrian 1-b2-b3-4-b5-b6-b7 Darkest Unstable, collapsing, void 

Diagram 2.1: The Lumen Arc Brightness Spectrum: Seven Modes from Radiant to Shadowed 

 

2.3 The Dimmer Switch: One Degree at a Time 

The reordering becomes inevitable once you observe one fact: you 

can move from the brightest mode to the darkest by lowering only 

one scale degree at each step. 

This is the key insight. Each step dims the light by exactly one degree, 

like turning a dimmer switch: 

 

From To Degree Change What Is Lost 

Lydian Ionian Lower #4 to 4 Floating lift 

Ionian Mixolydian Lower 7 to b7 Leading-tone pull 

Mixolydian Dorian Lower 3 to b3 Major third brightness 

Dorian Aeolian Lower 6 to b6 Hopeful sixth 

Aeolian Phrygian Lower 2 to b2 
Whole-tone approach (the 

gap between tonic and 2 
collapses to a half-step) 

Phrygian Locrian Lower 5 to b5 Structural stability 

Diagram 2.2: The Dimmer Switch: One Degree Darkened at Each Step 

 

This chain is the Arc in its purest form: a one-degree descent into 

shadow. It is also why this ordering is so much easier to learn than the 

traditional list. You are not memorizing seven separate patterns. You 

are tracking one controlled transformation. 
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2.4 What Creates Brightness 

Brightness is not simply "happy," and shadow is not simply "sad." 

Brightness is the ear's response to tension placement and pitch 

gravity. In practice: 

• #4 (Lydian) introduces a luminous lift: it floats above ordinary 

diatonic gravity. 

• b7 (Mixolydian) softens the leading-tone pull and opens the 

field. 

• b3 (first present in Dorian, shared by darker modes) shifts the 

environment into minor, perceived as darker even when 

energetic. 

• b6 (Aeolian) deepens minor gravity compared to Dorian's 

natural 6. 

• b2 (Phrygian) creates heat and proximity — one of the 

strongest shadow cues. 

• b5 (Locrian) undermines structural stability: the field itself 

becomes unsettled. 

2.5 The Ladder Drill: Learn the Spectrum in One Week 

This drill trains your ear to detect the brightness change at each step: 

• Day 1 — Lydian vs. Ionian: Establish a tonic drone. Play Ionian, 

then raise the 4th to #4. Notice how the sound lifts and floats. 

• Day 2 — Ionian vs. Mixolydian: Lower the 7th to b7. Feel how 

the leading-tone pull softens into openness. 

• Day 3 — Mixolydian vs. Dorian: Lower the 3rd to b3. The field 

shifts into minor but retains lift from the natural 6. 

• Day 4 — Dorian vs. Aeolian: Lower the 6th to b6. The field 

deepens, becoming more gravity-forward. 

• Day 5 — Aeolian vs. Phrygian: Lower the 2nd to b2. The change 

is dramatic: proximity, heat, ritual intensity. 

• Day 6 — Phrygian vs. Locrian: Lower the 5th to b5. The field 

destabilizes; home becomes precarious. 



The Lumen Arc 

© 2026 Museca 15 

• Day 7 — Review: Play the entire descent, then reverse it. Notice 

how the Locrian-to-Lydian wrap feels strange — this is the 

seam. 

2.6 Mode Identity and Signature Degrees 

When you adopt the brightness ordering, a crucial truth becomes 

obvious: mode identity depends on protection of its signature 

degree. Each mode has a declaration note — a tone that must 

appear with emphasis for the mode to be unmistakable: 

• Lydian: #4 

• Ionian: Unaltered completeness (all natural degrees) 

• Mixolydian: b7 

• Dorian: Natural 6 (within a minor field) 

• Aeolian: b6 

• Phrygian: b2 

• Locrian: b5 (reinforced by b2) 

If you play a mode without emphasizing its identity degree, the 

music collapses back into generic major or minor hearing. The Arc 

teaches you what to protect. 

 

2.7 Why the Lumen Arc Is an Arc — and What the Gap 

Means 

At this point, a natural question arises: if the seven modes belong to 

one continuous system, why is this model called an arc rather than a 

circle? 

The answer is precise. A circle would describe the modes correctly 

only at the level of derivation. If all we mean is that the seven 

diatonic modes can be generated by rotating one interval pattern, 

then a circle is a useful image. A circle implies recurrence, 

equivalence of position, and the possibility of moving from any point 

to the next by the same kind of action. In that narrow sense, the 

traditional classroom model is circular: the modes are treated as 
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rotations of a single parent scale, and each is simply one stop on a 

wheel. 

But the Lumen Arc is not a model of derivation. It is a model of 

perception. 

This book does not begin from the question, “How can these seven 

scales be generated from one collection?” It begins from the 

question, “How do these seven tonal fields behave when heard as 

degrees of brightness?” Once that becomes the governing question, 

a circle ceases to be the right image. The modes do not feel like 

seven equivalent points arranged in neutral recurrence. They feel like 

a directional dimming of tonal light. That is why the canonical 

ordering runs from Lydian to Ionian to Mixolydian to Dorian to 

Aeolian to Phrygian to Locrian, and why each step lowers only one 

decisive degree.  

A circle would imply that every adjacent move belongs to the same 

category. The Lumen Arc does not permit that implication. From 

Lydian downward, the listener can trace a rational chain of loss. The 

raised fourth loses its floating lift. The leading tone loses its directed 

pull. The major third gives way to minor. The natural sixth darkens. The 

second contracts into pressure. Finally, the fifth itself is lowered, and 

the tonic loses its deepest structural brace. The system is therefore 

not merely changing color; it is undergoing ordered subtraction. It is 

being dimmed, one luminous function at a time. That is why Chapter 

2 correctly presents the reordering as a “dimmer switch for music,” 

and why the one-degree descent is the Arc “in its purest form.”  

The image of the arc preserves this directional truth. An arc has a 

beginning, a descent, a midpoint, and an end. It can hold the idea 

of increasing shadow without pretending that the endpoint simply 

flows back into the beginning by ordinary continuity. This matters 

especially because the endpoint of the spectrum is not just another 

flavor of darkness. Locrian is structurally exceptional. It is the only 

diatonic mode in which the tonic triad is diminished, the only one in 

which the perfect fifth no longer supports the center in ordinary 

stability. Earlier in the chain, brightness diminishes while the tonic 

remains intact. In Locrian, the field itself begins to fail. The listener no 

longer hears only shadow; the listener hears compromised ground. 
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That makes Locrian less like the final color on a wheel and more like 

the outer edge of the ordinary dimming process.  

This is why the Lumen Arc includes a small gap between Locrian and 

Lydian. 

That gap is not decorative. It is theoretical. It marks the place where 

ordinary adjacent motion ends. 

From Lydian to Locrian, each change is local and intelligible. One 

degree is lowered; one brightness-bearing function is weakened; 

one step of tonal light is withdrawn. But from Locrian back to Lydian, 

no such local dimming logic applies. One does not simp ly take “the 

next step” and arrive again at radiance. To return from Locrian to 

Lydian is not to continue the same process. It is to reverse, or more 

accurately to restore, everything that had been successively 

removed. Foundation must be healed. Space must reopen. Hope 

must return. Major quality must reappear. Directed pull must be 

recovered. Finally, the raised fourth must once again illuminate the 

field from above. The movement is therefore not ordinary 

adjacency. It is reconstitution. 

The gap represents that discontinuity. 

Musically, the gap means that the passage from Locrian to Lydian 

does not behave like Lydian to Ionian or Aeolian to Phrygian. Those 

are adjacent dimmings within one continuous chain. The Locrian–

Lydian passage is different in class. It is a seam, not a step. Chapter 1 

foreshadows this by naming the seam as the “threshold reset at 

Locrian to Lydian,” and Chapter 2 confirms it in ear-training terms 

when the reverse traversal is said to feel strange. The small visual gap 

simply tells the truth that the ear already knows: the spectrum 

reaches an edge there. 

That edge has a second meaning as well. It is not merely musical. It is 

metaphysical. 

Throughout this book, brightness is treated as more than a synonym 

for “happy,” and shadow as more than a synonym for “sad.” 

Brightness is the ear’s response to tension placement, gravity, lift, 

openness, and structural support. Shadow is the felt withdrawal of 

those same stabilizing forces. Understood this way, the spectrum 
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from Lydian to Locrian resembles many other experiential gradients 

in life: confidence to uncertainty, vision to obscurity, coherence to 

fracture, illumination to descent. The gap between Locrian and 

Lydian therefore represents the point at which ordinary decline 

cannot, by its own internal logic, generate renewal. Something more 

than continuation is required. 

Put differently: the gap is the place where collapse does not 

automatically become rebirth. 

In the ordinary path of the Arc, each mode can be understood 

through the controlled lowering of a single degree. But the seam 

marks the point where the system reaches its own limit. Locrian is not 

simply dark; it is the condition in which support is so weakened that 

restoration can no longer be represented as one more incremental 

move. The gap therefore symbolizes the threshold between 

depletion and renewal, between structural exhaustion and fresh 

illumination. In musical terms, it is the difference between dimming a 

lamp and relighting it. 

This is why the gap has such power in composition. It gives the 

composer a way to represent not just gradual emotional change, 

but categorical change. A glide from Mixolydian to Dorian or from 

Aeolian to Phrygian can depict evolution within one lived world. A 

seam crossing from Locrian to Lydian can depict something else 

entirely: reversal, release, revelation, resurrection, recovery, 

breakthrough, transfiguration. The gap names the place where 

ordinary continuity breaks and a new order of light begins. 

There is an additional technical reason the seam is so fertile. The 

most charged interval in the system changes identity across the gap. 

In Locrian, the destabilizing sonority is heard as ♭5: a diminished 

support, a wound in the structure of the tonic. In Lydian, that same 

tritone region is heard as ♯4: not as collapse, but as lift, shimmer, and 

overtonal radiance. The intervallic energy is related, but its function is 

transformed. On one side of the seam, the tritone undercuts 

foundation. On the other, it illuminates the field. The gap therefore 

marks not only a change of degree, but a change of meaning. 
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For that reason, the gap should never be treated as a flaw in the 

diagram. It is one of the model’s deepest disclosures. A closed circle 

would flatten the difference between gradual dimming and radical 

restoration. The gap preserves it. It says that the Lumen Arc is not 

merely a taxonomy of modes, but a map of tonal destiny. It 

distinguishes the ordinary neighboring relations inside the spectrum 

from the exceptional threshold at its edge. 

So the answer is simple, though its implications are large. The Lumen 

Arc is an arc because the seven modes, when ordered by 

brightness, do not form a neutral loop of equal continuities. They 

form a directional passage from radiance to instability. And the gap 

between Lydian and Locrian is the sign that this passage has a real 

edge: the point where ordinary modal darkening ends and a 

different kind of return becomes possible. 

 

Key Takeaways 

The seven modes form a brightness spectrum from Lydian (brightest) to Locrian 

(darkest). 

Each step lowers exactly one scale degree: a dimmer switch for music. 

Brightness is a perceptual quality driven by interval content, not just "happy" or 

"sad." 

Every mode has a signature degree that must be protected for the mode to be 

heard. 

The Locrian-to-Lydian wrap is a perceptual threshold — the seam of the arc. 

 

 

🎧 Listening Examples 

John Williams — ‘Flying’ from E.T. the Extra-Terrestrial (Lydian) 

Search: @DisneyMusicVEVO — purest Lydian brightness in film scoring 

https://www.youtube.com/watch?v=K2fOzBFnLSo 

Miles Davis — ‘So What’ (D Dorian — the spectrum’s midpoint) 

Search: Miles Davis official — hear the balanced center of the brightness arc 

https://www.youtube.com/watch?v=ylXk1LBvIqU 

Links go to official composer and label YouTube channels for longevity. 

 

https://www.youtube.com/watch?v=K2fOzBFnLSo
https://www.youtube.com/watch?v=ylXk1LBvIqU
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Chapter 3: The Prism of Harmony 

How one diatonic source becomes seven perceptual colors, and 

why brightness is a structural property, not a metaphor. 

 

3.1 Why a Prism Is the Right Model 

A glass prism does not invent colors. It reveals what is already present 

in white light by separating it into distinguishable bands. The diatonic 

collection works the same way. 

A single set of seven notes (say, all the white keys on a piano) 

contains multiple latent brightness states. Modal hearing is what 

happens when the ear settles into one of those states as a stable 

tonal field. 

 

Diagram 3.1: The Prism of Harmony 

WHITE LIGHT (unified diatonic collection) 

       | 

    [PRISM]  =  Tonal emphasis + hierarchy + closure 

       | 

  SEVEN BANDS  =  Lydian | Ionian | Mixolydian | Dorian | Aeolian | Phrygian | 

Locrian 

 

The prism is the act of making a tonal hierarchy audible. 

Diagram 3.1: The Prism of Harmony: One Source, Seven Colors 

 

The prism model describes three realities: 

1. The diatonic system contains multiple stable centers (not only 

major and minor). 

2. Perceived brightness is shaped by interval content and tonal 

gravity within that center. 

3. A single pitch set can project different emotional colors 

depending on hierarchy, emphasis, and closure. 
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3.2 The Diatonic Collection as Potential Energy 

Take any diatonic pitch collection. On paper, it is a set of seven 

notes. In music, it behaves like potential energy: it can resolve into 

different centers depending on what the composition repeatedly 

affirms. 

A tonal field is created when the listener can implicitly answer: 

• What is home? 

• Which tones feel stable? 

• Which tones feel like pressure? 

• How do phrases end convincingly? 

In functional major/minor harmony, these answers come from 

dominant-tonic cadences. In modal harmony, they come from 

tonic-field reinforcement, signature-degree emphasis, and consistent 

cadential habits. 

3.3 How the Ear Decides Brightness 

Brightness is a compound perception. It is not a single interval or a 

single emotion. It is the listener's integrated response to: 

• Where the half-steps sit relative to the center 

• Whether the field contains lift tones or pressure tones 

• How strongly gravity is enforced (leading-tone insistence vs. 

open seventh) 

• How stable the fifth is 

• How register and voicing illuminate or obscure the field 

This is why two pieces in the same mode can feel different in 

brightness. The mode supplies the interval architecture, but 

composition supplies the spotlights. 

3.4 Three Activation Tests 

To use the prism model as a composer, apply these quick tests: 
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• The Identity Note Test: If you remove the mode's signature 

degree, does the identity collapse? If yes, you are hearing the 

right degree. 

• The Bass Truth Test: Does the bass consistently affirm a center, or 

does it wander into functional behavior? If the bass behaves 

like functional harmony, your modal color will be unstable. 

• The Cadence Audit: How do phrases end? If every phrase ends 

with dominant-leading behavior, the ear will interpret the music 

as major/minor even if you used modal pitches. 

 

Key Takeaways 

The diatonic collection contains seven latent tonal solutions. 

A mode becomes audible when hierarchy and closure are imposed. 

Brightness is a structural perception shaped by tension placement and gravity. 

The prism is activated by compositional decisions, not just scale choice. 

Use the three tests to verify your mode is actually being projected. 

 

🎧 Listening Examples 

J.S. Bach — Toccata and Fugue in D minor, BWV 565 

Search: @SonyMusicClassical — one diatonic collection producing multiple modal colors 

https://www.youtube.com/watch?v=Nnuq9PXbywA 

Links go to official composer and label YouTube channels for longevity. 

 

  

https://www.youtube.com/watch?v=Nnuq9PXbywA
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Chapter 4: The Seven Elements of Brightness 

A composer's model of why modes have shades, how brightness is 

reinforced or undermined, and how to control radiance and 

shadow with precision. 

 

4.1 Why Modes Alone Are Not Enough 

Two pieces can be written in the same mode and feel radically 

different in brightness. That is not a contradiction. Modes provide the 

interval architecture, but perceived brightness is shaped by how you 

project that architecture. 

Brightness is a composite perception — an outcome of multiple 

musical decisions working together. Think of these as faders on a 

mixing console. The mode sets the base color. The elements control 

intensity, clarity, and shadow. 

 

# Element Brightens When... Darkens When... 

1 Tonic-Field Strength Strong drone/pedal anchoring Frequent center shifts, wandering 

bass 

2 
Signature Degree 
Exposure 

Identity degree featured 

prominently Identity degree hidden or absent 

3 Semitone Placement Semitones distant from tonic Semitones close to tonic (b2) 

4 Fifth Integrity Perfect fifth strongly present Diminished fifth (b5) destabilizes 

5 Voicing & Register Open spacing, higher register Close voicing, low-mid density 

6 Density & Rhythm Spacious, lighter attack Dense, heavier, irregular pulse 

7 Closure Behavior Clear, affirming cadences Deferred, suspended endings 

Diagram 4.1: The Seven Elements of Brightness: Compositional Controls for Radiance and 

Shadow 

 

4.2 Element 1: Tonic-Field Strength 

The tonic-field is the listener's sense of home. A strong tonic-field 

brightens clarity — even in dark modes — because the listener can 
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orient themselves. A weak tonic-field increases shadow because the 

listener lacks stable reference. 

Strengthen it with drones, pedals, bass repetition, and melodic 

returns. Weaken it with frequent center shifts and functional bass 

motion that reinterprets the field. 

4.3 Element 2: Signature Degree Exposure 

Every mode has identity degrees that must appear with weight and 

intention. If you avoid them, the ear defaults to familiar major/minor 

hearing. Feature the signature degree prominently to declare the 

mode. 

4.4 Element 3: Semitone Placement and Stress 

Where half-steps sit relative to the tonic determines perceived 

tension. Half-steps close to the tonic (like the b2 in Phrygian) create 

immediate pressure. Half-steps far from the tonic feel less charged. 

You can brighten a dark mode by reducing semitone stress, or 

darken a bright mode by emphasizing it. 

4.5 Element 4: Fifth Integrity 

The perfect fifth is one of the primary stabilizers of a tonal field. When 

the fifth is intact, the field feels grounded. When it is compromised 

(b5 in Locrian), the environment becomes precarious. This single 

element explains why Locrian feels fundamentally different from 

every other mode. 

4.6 Element 5: Voicing, Register, and Spectral Weight 

Higher registers and open voicings tend to brighten. Lower registers 

and close voicings tend to darken. A Dorian melody in the upper 

register of a flute feels brighter than the same melody in the low 

register of a cello. Register and spacing are powerful brightness 

controls. 
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4.7 Element 6: Density, Rhythm, and Attack Profile 

Sparse textures with lighter attacks feel brighter. Dense textures with 

heavy attacks feel darker. A gentle arpeggiated Aeolian passage 

can feel more radiant than a heavily clustered Ionian chord. 

4.8 Element 7: Closure Behavior 

How phrases end shapes the listener's brightness perception. Clear, 

affirming cadences brighten. Deferred, suspended, or weighted 

endings darken. Each mode has a default closure profile that you 

can reinforce or subvert. 

 

Key Takeaways 

Brightness is controlled by seven compositional elements, not just scale choice. 

The mode sets the base color; the elements set the lighting. 

Think of the elements as faders: adjust them to move within a mode's shade range. 

Strong tonic fields and exposed signature degrees are the primary brightness 

controls. 

Register, density, and closure are powerful secondary tools. 

 

🎧 Listening Examples 

Arvo Pärt — Spiegel im Spiegel 

Search: @nonesuchrecords or ECM Records official — register and voicing as brightness 

controls 
https://www.youtube.com/watch?v=TJ6Mzvh3XCc 

Claude Debussy — La cathédrale engloutie 

Search: @SonyMusicClassical — density, voicing, and closure shaping modal brightness 

https://www.youtube.com/watch?v=GFiM8S08Lpw 

Links go to official composer and label YouTube channels for longevity. 

 

  

https://www.youtube.com/watch?v=TJ6Mzvh3XCc
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Chapter 5: The 49-Cell Brightness Atlas 

The operational tool of the Lumen Arc: how to read the 7x7 grid, 

choose an arc position deliberately, and translate coordinates into 

real musical decisions. 

 

5.1 Why the Grid Exists 

If the Lumen Arc stopped at seven ordered modes, it would still be 

useful. But in real composition, you rarely want just "Dorian." You want 

a particular lighting of Dorian: brighter and more open, heavier and 

more inward, or centered and stable. 

The 49-Cell Brightness Atlas gives you that precision. It is a 7x7 grid 

where each row is a mode (band) and each column is a shade (1-

7), running from radiant-edge to shadow-edge. 

 

Band 1 2 3 4 5 6 7 

Ly Ly1 Ly2 Ly3 Ly4 Ly5 Ly6 Ly7 

Io Io1 Io2 Io3 Io4 Io5 Io6 Io7 

Mx Mx1 Mx2 Mx3 Mx4 Mx5 Mx6 Mx7 

Do Do1 Do2 Do3 Do4 Do5 Do6 Do7 

Ae Ae1 Ae2 Ae3 Ae4 Ae5 Ae6 Ae7 

Ph Ph1 Ph2 Ph3 Ph4 Ph5 Ph6 Ph7 

Lc Lc1 Lc2 Lc3 Lc4 Lc5 Lc6 Lc7 

Diagram 5.1: The 49-Cell Brightness Atlas: 7 Bands x 7 Shades 

 

5.2 How to Read a Coordinate 

Each cell is an arc position, written as band + shade. For example: 

• Do4 = Centered Dorian. Clear Dorian identity with the natural 6 

as a structural tone. 

• Do1 = Radiant-edge Dorian. Dorian projected with choices that 

lean toward Mixolydian openness. 
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• Do7 = Shadow-edge Dorian. Dorian projected with choices 

that lean toward Aeolian gravity. 

The pitch set remains Dorian across Do1 to Do7. What changes is the 

projection — how the ear experiences the field. 

5.3 The Shade Scale 

 

Diagram 5.2: Shade Meaning Scale 

Shade 1: Radiant Edge — Lit toward the brighter neighbor. Air, openness, lift. 

Shade 2: Bright Lean — Still bright, slightly grounded. Great for pop/film. 

Shade 3: Bright-Centered — Strong identity, luminous posture. 

Shade 4: Center — Most neutral, stable presentation. Diagnostic reference. 

Shade 5: Dark-Centered — Strong identity, heavier posture. 

Shade 6: Dark Lean — Increasing pressure, density, gravity. 

Shade 7: Shadow Edge — Maximum internal darkness without leaving the band. 

Diagram 5.2: Shade Meaning Scale: From Radiant Edge to Shadow Edge 

 

5.4 Choosing an Arc Position 

When you compose, begin with an arc position, not a scale: 

1. Choose the band by narrative intent. What world do you want? 

Lydian for radiance, Dorian for endurance, Phrygian for heat. 

2. Choose the shade by lighting intent. Do you want this world lit 

toward radiance (1-2), stable (3-5), or toward shadow (6-7)? 

3. Commit to a projection discipline. Write one sentence you can 

enforce while composing, such as: "Ae6: keep melody mid-low, 

stress b6 near cadences, use heavier closure." 

5.5 Using the Atlas for Form 

The Atlas is powerful for large-scale planning: 

• Intra-band trajectory: Stay in one band and travel across 

shades (Do2 > Do4 > Do7). Creates evolution without mode-

switching. 
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• Inter-band glide: Move across neighboring bands in small steps 

(Mx3 > Do2 > Do4 > Ae3). Reads as gradual dimming. 

• Edge-to-edge hinge: Approach a boundary from one side, 

then step into the neighboring band (Do1 > Mx7). Cinematic 

lighting shift. 

 

Key Takeaways 

The 49-Cell Atlas gives you precision beyond seven mode labels. 

An arc position = band (which mode) + shade (how bright or dark). 

Shades are created by adjusting the Seven Elements, not by changing notes. 

Plan compositions using intra-band, inter-band, or hinge motion. 

The Atlas works as both a composition planner and a diagnostic tool. 

 

🎧 Listening Examples 

Nils Frahm — ‘Says’ 

Search: Nils Frahm official — intra-band shade trajectory: Dorian, shades 2 through 6 

https://www.youtube.com/watch?v=dIwwjy4slI8 

Radiohead — ‘Karma Police’ 

Search: Radiohead official — arc position movement within one band across a song 

https://www.youtube.com/watch?v=1uYWYWPc9HU 

Links go to official composer and label YouTube channels for longevity. 

 

  

https://www.youtube.com/watch?v=dIwwjy4slI8
https://www.youtube.com/watch?v=1uYWYWPc9HU


The Lumen Arc 

© 2026 Museca 29 

 

 

 

PART II 

The Seven Mode Portraits 
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Chapter 6: Lydian — Crown of Light 

The brightest mode in Western music. The sound of light breaking 

through the clouds. 

 

Diagram 6.1: Lydian Mode Profile Card 

Mode: Lydian 

Formula: 1 - 2 - 3 - #4 - 5 - 6 - 7 

Signature Degree: #4 (raised fourth) 

Chakra: Crown (Sahasrara) 

Color: Violet / White 

Planet / Day: Sun / Sunday 

Closure Type: Float-closure 

Archetype: The Visionary / The Mystic 

Diagram 6.1: Lydian Mode Profile Card 

 

6.1 The Musical Voice 

Lydian is the major scale with one alteration: the raised fourth. In C 

Lydian, the notes are C-D-E-F#-G-A-B-C. That single change 

transforms familiar stability into something uncanny, weightless, and 

luminous. The Lydian mode does not simply sound happy. It sounds 

as if it is illuminated from within. 

Where the Ionian scale is grounded and balanced, Lydian hovers. 

Composers use it to suggest wonder, magic, transcendence, or the 

infinite. Film scores lean on Lydian when showing vast skies, 

enchanted realms, or moments of revelation. Jazz musicians treat it 

as a scale of openness, stretching major chords into something 

radiant and unexpected. 

6.2 The Emotional Archetype 

Lydian is the sound of vision. A child's gasp when seeing fireworks. 

The opening of a cathedral ceiling to sunlight. The sense of 

revelation when a problem resolves itself in the mind. 
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Its archetype is illumination, insight, transcendence, and cosmic 

connection. This is why John Williams uses it in film scores: when 

characters encounter something larger than life, Lydian rises. It is not 

simply joy. It is joy mixed with awe. 

6.3 How to Compose in Lydian 

• Progressions: Use I-II-V with raised 4th. Let chords drift rather 

than resolve. Example: Cmaj7(#11) floating over a C pedal. 

• Chords: Maj7 and Maj9 chords, especially with the #11. 

Extended voicings that shimmer. 

• Melody: Keep melodies floating. Avoid strong cadences. 

Feature the #4 prominently. 

• Rhythm: Regular 3/4 or 6/8, dance-like. Gentle, unhurried pulse. 

• Instruments: Harp, flute, strings, bells, glockenspiel, choirs. 

Timbres that feel airy and luminous. 

• Context: Wonder, transcendence, spirituality, childlike awe, film 

score revelation. 

6.4 Symbolic Connections 

Lydian aligns with the Crown Chakra, the seat of transcendence 

and unity. Its color is violet or white light. Its planet is the Sun, the 

giver of life and radiant center of the solar system. Just as the crown 

chakra opens toward the divine, the raised fourth in Lydian lifts the 

music beyond gravity. 

6.5 Composer Spotlight 

Wolfgang Amadeus Mozart embodies the radiant center of the 

Lumen Arc. His Piano Concertos shimmer with Ionian balance, yet he 

often adds a Lydian lift — a raised fourth or sudden harmonic turn — 

that infuses the line with surprise and wonder. Even in his darker 

works, the ladder always tilts back toward Ionian equilibrium. Mozart 

inhabits the bright morning of Ionian and the late-morning glow of 

Lydian. 
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Key Takeaways 

Lydian is the brightest mode — the raised #4 creates floating, transcendent quality. 

Protect the #4: without it, Lydian collapses into Ionian. 

Use Lydian for wonder, revelation, and cinematic awe. 

Pair with airy timbres, open voicings, and float-closure cadences. 

 

🎧 Listening Examples 

John Williams — ‘Hedwig’s Theme’ from Harry Potter 

Search: @WaterTowerMusic — Lydian wonder and transcendence 

https://www.youtube.com/watch?v=pPCKkSbOqMw 

John Williams — ‘Flying’ from E.T. the Extra-Terrestrial 
Search: @DisneyMusicVEVO — the signature Lydian film moment 

https://www.youtube.com/watch?v=K2fOzBFnLSo 

Links go to official composer and label YouTube channels for longevity. 
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Chapter 7: Ionian — Clear Mirror 

The foundation of Western tonal music. The sound of balance, 

clarity, and home. 

 

Diagram 7.1: Ionian Mode Profile Card 

Mode: Ionian 

Formula: 1 - 2 - 3 - 4 - 5 - 6 - 7 

Signature Degree: Unaltered completeness (all natural degrees) 

Chakra: Third Eye (Ajna) 

Color: Indigo 

Planet / Day: Moon / Monday 

Closure Type: Clear-closure 

Archetype: The Clear Mirror / The Architect 

Diagram 7.1: Ionian Mode Profile Card 

 

7.1 The Musical Voice 

Ionian is the major scale itself: the foundation of Western tonal music. 

Its formula is simple: C-D-E-F-G-A-B-C. This is the scale children first 

learn, the one embedded in our ears from nursery rhymes, folk songs, 

hymns, and symphonies. It is familiar, stable, and complete. 

Where Lydian hovers and floats, Ionian stands firm and grounded. It 

represents music as we know it: consonance, cadence, resolution. 

The most natural-sounding scale, it is the grammar of tonal harmony, 

the lens through which all other modes are measured. 

7.2 The Emotional Archetype 

Ionian is the sound of order. A hymn sung by many voices together. 

A folk tune passed down through generations. The balanced 

cadence that resolves tension with simplicity. 

It is not transcendence or passion or melancholy. Ionian is being 

itself. Its archetype is clarity, stability, and the calm truth of things as 

they are. 
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7.3 How to Compose in Ionian 

• Progressions: Authentic cadences (V-I), plagal cadences (IV-I). 

Standard tonal harmony at its most natural. 

• Chords: Major triads and major 7 chords. Circle of fifths 

progressions. 

• Melody: Balance stepwise motion with occasional leaps. 

Proportion and singability. 

• Rhythm: Regular 4/4. Steady, predictable meter. 

• Instruments: Piano, strings, choir, guitar. Balanced, traditional 

sound world. 

• Context: Hymns, national anthems, folk songs, film themes. 

Wherever stability and clarity are needed. 

7.4 Symbolic Connections 

Ionian aligns with the Third Eye Chakra, the seat of clarity and 

perception. Its color is indigo, a color of calm wisdom. Its planet is 

the Moon, which reflects rather than blazes. Ionian mirrors this: it does 

not astonish, it reflects the balance of light and dark in equal 

measure. 

7.5 Composer Spotlight 

Johann Sebastian Bach stands as the architect of tonal order. His 

chorales and fugues often begin in Ionian, yet his cadences 

frequently slip into Mixolydian and Dorian, giving his music a luminous 

unpredictability. For Bach, Ionian functioned as the foundation of 

clarity — the mode of theological affirmation. His genius was to map 

the spiritual journey of a soul in miniature, always framed by the 

eternal order of harmony. 
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Key Takeaways 

Ionian is the reference standard — all other modes are measured against it. 

Its identity is its unaltered completeness: all seven degrees in natural position. 

Use Ionian for stability, clarity, resolution, and grounded joy. 

Pair with clear cadences, balanced voicings, and affirming closure. 

 

🎧 Listening Examples 

J.S. Bach — Air on the G String, BWV 1068 

Search: @SonyMusicClassical — Ionian as the grammar of tonal order 

https://www.youtube.com/watch?v=GMkmQlfOJDk 

Beethoven — Symphony No. 6 ‘Pastoral’, Op. 68 
Search: @SonyMusicClassical — Ionian clarity underpinning the entire symphony 

https://www.youtube.com/watch?v=4U9dyRxO4s4 

Links go to official composer and label YouTube channels for longevity. 
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Chapter 8: Mixolydian — Voice of the People 

The mode of folk dances, blues riffs, and communal singing. Music 

with dirt under its nails. 

 

Diagram 8.1: Mixolydian Mode Profile Card 

Mode: Mixolydian 

Formula: 1 - 2 - 3 - 4 - 5 - 6 - b7 

Signature Degree: b7 (lowered seventh) 

Chakra: Throat (Vishuddha) 

Color: Blue 

Planet / Day: Mars / Tuesday 

Closure Type: Open-closure 

Archetype: The Storyteller / The Tribe 

Diagram 8.1: Mixolydian Mode Profile Card 

 

8.1 The Musical Voice 

Mixolydian is the major scale with a lowered seventh. In G 

Mixolydian: G-A-B-C-D-E-F-G. That one alteration pulls the sound 

earthward. Ionian's brightness softens, becoming bluesier and more 

grounded. 

This mode lives everywhere in folk music, Celtic tunes, gospel, blues, 

and rock. The lowered seventh feels democratic and accessible. It is 

less polished than Ionian, but more alive — the voice of people 

gathering, clapping, singing together. 

8.2 The Emotional Archetype 

Mixolydian is the sound of community. A gospel choir clapping 

hands. A blues guitarist bending a note with grit. A pub filled with 

voices singing folk tunes. 

It is communal, expressive, imperfect, and real. The lowered seventh 

is the note of humanity — the gap that invites everyone in. 
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8.3 How to Compose in Mixolydian 

• Progressions: I-bVII-IV is the backbone of countless folk and 

rock songs. Example in G: G-F-C. 

• Chords: Dominant 7 chords (G7, C7) give it its bluesy color. 

• Melody: Emphasize the b7 in key spots. Use call-and-response 

phrases. 

• Rhythm: Groove-based: blues shuffles, folk dances, rock riffs. 

• Instruments: Electric guitar, organ, harmonica, fiddle, drums, 

choirs. 

• Context: Earthy vitality, group energy, grounded courage, folk 

authenticity. 

8.4 Symbolic Connections 

Mixolydian aligns with the Throat Chakra, the center of 

communication and truth. Its color is blue, the color of voice and 

song. Its planet is Mars, representing courage and vitality. Mixolydian 

carries this rawness — the blues growl, the folk stomp, the rock riff. 

8.5 Composer Spotlight 

Ludwig van Beethoven lived on the Lumen Arc itself — climbing, 

falling, and climbing again. His Sixth Symphony, the Pastoral, dwells in 

the upper rungs: Ionian clarity, Lydian uplift, and Mixolydian 

playfulness. The rustic dances of the third movement bring in 

Mixolydian's communal energy — simple, folk-like, the mode of 

festivity. 

 

Key Takeaways 

Mixolydian's b7 softens the major scale into folk-like warmth. 

Protect the b7: it is the sound of openness and non-resolution. 

Use Mixolydian for blues, folk, rock, gospel, and communal energy. 

Pair with groove rhythms, dominant 7 chords, and open-closure cadences. 
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🎧 Listening Examples 

The Beatles — ‘Norwegian Wood’ 

Search: The Beatles official — I-bVII motion in folk-rock; the Mixolydian b7 at work 

https://www.youtube.com/watch?v=Y_V6y1ZCg_8 

Beethoven — Symphony No. 6, Mvt. III (‘Peasants’ Merrymaking’) 

Search: @SonyMusicClassical — Mixolydian communal energy in orchestral writing 
https://www.youtube.com/watch?v=4U9dyRxO4s4 

Links go to official composer and label YouTube channels for longevity. 
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Chapter 9: Dorian — The Door 

The midpoint of the brightness spectrum. Minor that refuses to 

collapse into despair. 

 

Diagram 9.1: Dorian Mode Profile Card 

Mode: Dorian 

Formula: 1 - 2 - b3 - 4 - 5 - 6 - b7 

Signature Degree: Natural 6 (within a minor field) 

Chakra: Heart (Anahata) 

Color: Green 

Planet / Day: Mercury / Wednesday 

Closure Type: Balanced-closure 

Archetype: The Healer / The Sage 

Diagram 9.1: Dorian Mode Profile Card 

 

9.1 The Musical Voice 

Dorian is the natural minor scale with a raised sixth. In D Dorian: D-E-F-

G-A-B-C-D. Compared to Aeolian, the only difference is that sixth 

degree — B instead of Bb. That one note transforms the entire mood. 

Aeolian sinks into melancholy; Dorian looks up. 

Dorian is beloved in Celtic folk, Renaissance dances, and jazz. It 

sounds ancient yet fresh, mournful yet resilient. It carries sadness with 

dignity. 

9.2 The Emotional Archetype 

Dorian is the sound of balance. A Celtic lament sung with both grief 

and resilience. A Renaissance dance where joy and dignity coexist. 

A jazz minor progression that sways with cool, hopeful swing. 

Its archetype is compassion, equilibrium, and renewal. It accepts the 

reality of loss but refuses to be defeated. It is the heart that breaks, 

heals, and keeps beating. 
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9.3 How to Compose in Dorian 

• Progressions: Classic Dorian uses the raised sixth: Dm-G-C (i-IV-

VII). The G major (instead of G minor) brings hopeful color. 

• Chords: Minor triads and minor 7 chords (Dm, Dm7). Emphasize 

IV major for contrast. 

• Melody: Lean on the raised sixth (B in D Dorian). This single note 

is the signature of hope. 

• Rhythm: Works in steady dances (folk reels, Renaissance music) 

and fluid rubato (jazz ballads). 

• Instruments: Fiddle, flute, acoustic guitar, lute, piano. Warm and 

lyrical voices. 

• Context: Balance: sadness mixed with resilience, nostalgia 

infused with light. 

9.4 Symbolic Connections 

Dorian aligns with the Heart Chakra, the center of compassion and 

balance. Its color is green — the color of nature, growth, and 

healing. Its planet is Mercury, the messenger of connection and 

exchange. Dorian bridges the worlds of major and minor. 

9.5 Composer Spotlight 

Miles Davis’s “So What” (Kind of Blue, 1959) plants itself in D Dorian — 

the equilibrium point of the brightness spectrum. The A sections 

sustain a D Dorian pedal across 16 bars with no functional harmonic 

motion; the bridge steps up a half-step to E♭ Dorian for 8 bars before 

returning. Bill Evans developed the distinctive “So What chord” — a 

stack of perfect fourths crowned by a major third — specifically to 

project modal identity without a conventional tonic triad. The entire 

composition navigates between two Dorian positions a semitone 

apart, never reaching a dominant cadence. It represents Dorian’s 

essence: the door between light and shadow, held open by the 

natural sixth, never locked from either side. 
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Key Takeaways 

Dorian is the midpoint of the Arc — minor with hope. 

Protect the natural 6: without it, Dorian collapses into Aeolian. 

Use Dorian for balance, resilience, folk warmth, and jazz groove. 

Dorian is "the door" — the threshold between the bright and dark halves of the 

spectrum. 

 

🎧 Listening Examples 

Miles Davis — ‘So What’ (Kind of Blue, 1959) 

Search: Miles Davis official / Sony Music — D Dorian pedal, Eb Dorian bridge, So What chord 

https://www.youtube.com/watch?v=ylXk1LBvIqU 

Traditional — ‘Scarborough Fair’ 

Search: folk music official channels — Dorian’s natural 6 in an ancient folk melody 

https://www.youtube.com/watch?v=BbNFumcEMSU 

Links go to official composer and label YouTube channels for longevity. 
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Chapter 10: Aeolian — Fire of Emotion 

The pure sound of minor itself. The fire of grief burning into art. 

 

Diagram 10.1: Aeolian Mode Profile Card 

Mode: Aeolian 

Formula: 1 - 2 - b3 - 4 - 5 - b6 - b7 

Signature Degree: b6 (lowered sixth) 

Chakra: Solar Plexus (Manipura) 

Color: Yellow 

Planet / Day: Jupiter / Thursday 

Closure Type: Lament-closure 

Archetype: The Mourner / The Poet 

Diagram 10.1: Aeolian Mode Profile Card 

 

10.1 The Musical Voice 

Aeolian is the natural minor scale: A-B-C-D-E-F-G-A. It is the 

counterpart to Ionian's major. Where Ionian radiates stability, Aeolian 

turns inward. Its lowered third, sixth, and seventh darken the mood, 

giving it a plaintive and mournful quality. 

Aeolian is one of the most universal sounds in human music. From 

medieval chants to Romantic symphonies, from folk ballads to pop 

songs, it expresses the bittersweet essence of human emotion: 

longing, loss, sorrow, nostalgia. 

10.2 The Emotional Archetype 

Aeolian is the sound of emotion itself. A Chopin nocturne whispering 

loneliness. A folk ballad sung by a single voice at night. A cinematic 

theme of loss that carries the audience into tears. 

Its archetype is longing, melancholy, and emotional truth. Where 

Lydian opens to light, Aeolian sinks into the heart's shadows. Yet 

even here, there is beauty — the fire of grief burning into art. 
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10.3 How to Compose in Aeolian 

• Progressions: Classic minor cadences: Am-Dm-Em-Am (i-iv-v-i). 

Aeolian prefers the natural 7th over the raised 7th of harmonic 

minor. 

• Chords: Minor triads, minor 6, minor 9 chords add richness. 

• Melody: Expressive leaps of minor 3rds and 6ths. Chromatic 

passing tones intensify the grief. 

• Rhythm: Both slow laments (adagio) and driving minor dances. 

Always emotional. 

• Instruments: Piano, strings, voice. The most human and lyrical 

instruments. 

• Context: Tragedy, longing, introspection, dramatic expression, 

cinematic sincerity. 

10.4 Symbolic Connections 

Aeolian aligns with the Solar Plexus Chakra, the center of willpower 

and emotional intensity. Its color is yellow — the heat of emotion, the 

glow of inner flame. Its planet is Jupiter, representing expansion and 

depth. 

10.5 Composer Spotlight 

Frederic Chopin is the poet of the Aeolian rung. His Nocturnes linger 

in minor, weaving melodies that sigh with melancholy yet never 

collapse into hopelessness. They often touch Dorian inflection — the 

raised sixth lending a fragile light — before falling back into Aeolian 

dusk. Chopin elevates the shadowed modes into realms of beauty 

equal to any daylight. 

 

Key Takeaways 

Aeolian is the natural minor scale — the universal sound of human sadness. 

Its b6 deepens the minor gravity compared to Dorian. 

Use Aeolian for emotional depth, lyrical beauty, and cinematic weight. 

Aeolian is not hopeless — it is sorrow transformed into song. 
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🎧 Listening Examples 

Frédéric Chopin — Nocturne in E minor, Op. 72 No. 1 
Search: @SonyMusicClassical — Aeolian melancholy with Dorian inflection 

https://www.youtube.com/watch?v=sBmFhEbOtHQ 

Samuel Barber — Adagio for Strings, Op. 11 

Search: @SonyMusicClassical — lament-closure and Aeolian emotional depth at full intensity 

https://www.youtube.com/watch?v=izQsgE0L450 

Links go to official composer and label YouTube channels for longevity. 
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Chapter 11: Phrygian — Flame of Desire 

The border of East and West. The sound of passion, fire, and edge. 

 

Diagram 11.1: Phrygian Mode Profile Card 

Mode: Phrygian 

Formula: 1 - b2 - b3 - 4 - 5 - b6 - b7 

Signature Degree: b2 (lowered second) 

Chakra: Sacral (Svadhisthana) 

Color: Orange 

Planet / Day: Venus / Friday 

Closure Type: Heat-closure 

Archetype: The Rebel / The Lover 

Diagram 11.1: Phrygian Mode Profile Card 

 

11.1 The Musical Voice 

Phrygian is the natural minor scale with a lowered second. In E 

Phrygian: E-F-G-A-B-C-D-E. That half-step between the tonic and the 

flattened second gives Phrygian its signature tension. It sounds 

immediately exotic, restless, and dramatic. 

Phrygian lives at the border of East and West — heard in flamenco, 

Middle Eastern music, and metal riffs. It is the scale of passion, fire, 

and edge. Where Aeolian mourns, Phrygian burns. 

11.2 The Emotional Archetype 

Phrygian is the sound of desire. The opening chords of a flamenco 

guitar. The call of a muezzin echoing across rooftops. A metal riff 

grinding with dark energy. 

Its archetype is passion, intensity, and creative fire. The b2 interval is 

the sound of desire itself: close, tense, unresolved. It pulls inward, 

magnetized by attraction and danger. 
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11.3 How to Compose in Phrygian 

• Progressions: The bII-i cadence (F-E in E Phrygian) is the 

signature Phrygian motion. The Spanish cadence (iv-V in minor) 

is archetypal. 

• Chords: Minor chords with b2 emphasis. Phrygian dominant 

chords (E7b9). 

• Melody: Feature the b2 prominently. Use ornamentation and 

melismatic phrasing. 

• Rhythm: Fast dance rhythms, asymmetrical meters, driving 

ostinatos. 

• Instruments: Flamenco guitar, oud, sitar, low brass, distorted 

guitar. 

• Context: Ritual intensity, exotic drama, flamenco fire, metal 

aggression. 

11.4 Symbolic Connections 

Phrygian aligns with the Sacral Chakra, the center of passion, 

sexuality, and creativity. Its color is orange — the fire of desire, the 

spark of artistic drive. Its planet is Venus, symbolizing love, beauty, 

and volcanic intensity. 

11.5 Composer Spotlight 

Pyotr Ilyich Tchaikovsky occupies the Lumen Arc as the master of 

emotional ascent and collapse. His Sixth Symphony opens with a 

hushed Phrygian-inflected theme, the sigh of a soul already in 

lament. The true ending comes in the Adagio lamentoso: a slow 

collapse into Aeolian minor, the first great orchestral work to end in 

extinguished light. 

Key Takeaways 

Phrygian's b2 creates immediate heat and proximity to the tonic. 

The bII-i cadence is the signature Phrygian sound. 

Use Phrygian for ritual intensity, exotic drama, and fiery passion. 

Distinguish true Phrygian from Phrygian Dominant (which has a major third). 
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🎧 Listening Examples 

Paco de Lucía — ‘Entre dos aguas’ 

Search: @SonyMusicClassical or Paco de Lucía official — Phrygian heat in flamenco 

https://www.youtube.com/watch?v=sQQqH5_KDUQ 

Carlos Santana — ‘Oye Como Va’ 

Search: Santana official — bII-i motion and Phrygian fire in rock guitar 
https://www.youtube.com/watch?v=3eK91hFqUqk 

Links go to official composer and label YouTube channels for longevity. 
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Chapter 12: Locrian — Root of the Abyss 

The only diatonic mode whose tonic triad is diminished. The abyss at 

the bottom of the ladder. 

 

Diagram 12.1: Locrian Mode Profile Card 

Mode: Locrian 

Formula: 1 - b2 - b3 - 4 - b5 - b6 - b7 

Signature Degree: b5 (diminished fifth) 

Chakra: Root (Muladhara) 

Color: Red 

Planet / Day: Saturn / Saturday 

Closure Type: Suspense-closure 

Archetype: The Abyss / The Void 

Diagram 12.1: Locrian Mode Profile Card 

 

12.1 The Musical Voice 

Locrian is the only diatonic mode with a diminished tonic triad. In B 

Locrian: B-C-D-E-F-G-A-B. Stack the tonic chord (B-D-F), and you get 

a diminished triad — unstable, dissonant, collapsing in on itself. This 

makes Locrian unique: it is the only mode that cannot stand on its 

own in traditional tonal practice. 

Because of this instability, Locrian is rarely used in tonal Western 

music. But in modern, experimental, and cinematic music, it is a 

treasure: the sound of horror, suspense, decay, and collapse. 

12.2 The Emotional Archetype 

Locrian is the sound of the abyss. A horror score humming with 

dread. An avant-garde composition that resists resolution. A drone 

that feels like the ground trembling beneath us. 

Its archetype is instability, fear, collapse, and the void. Where other 

modes lead toward light, Locrian points into the unknown. It is 
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music's reminder that stability is only meaningful when contrasted 

with its absence. 

12.3 How to Compose in Locrian 

• Progressions: Embrace the diminished tonic: Bdim-C-Dm-Bdim. 

The sense of collapse is part of the sound. 

• Chords: Diminished triads, half-diminished 7ths, unstable 

clusters. 

• Melody: Use the b5 to emphasize dissonance. The tritone 

destabilizes everything. 

• Rhythm: Irregular rhythms, pulsing ostinatos, droning textures. 

• Instruments: Low strings, contrabassoon, organ pedals, metallic 

percussion, distorted guitar, electronic drones. 

• Context: Horror, suspense, avant-garde exploration, existential 

collapse. 

12.4 Symbolic Connections 

Locrian aligns with the Root Chakra — the foundation of survival and 

primal fear. But unlike a healthy root, Locrian's foundation is unstable. 

Its color is red: not the fertile red of life, but the ominous red of 

warning lights. Its planet is Saturn, representing boundaries, time, and 

limitation. 

12.5 Composer Spotlight 

Beethoven's Ninth Symphony begins in the shadowed depths of 

Aeolian with Phrygian inflections, climbs through Dorian balance, 

and bursts into Ionian daylight in the "Ode to Joy." No other work so 

fully dramatizes the entire Lumen Arc as a narrative arc, turning 

modal color into human destiny. The Locrian zone appears in the 

restless, storm-laden opening — the midnight from which the whole 

journey begins. 
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Key Takeaways 

Locrian is the darkest mode — its diminished fifth destroys structural stability. 

It is the only mode that cannot sustain a conventional tonic triad. 

Use Locrian for suspense, horror, collapse, and existential edge. 

The Locrian-to-Lydian boundary is the seam of the arc: a perceptual reset. 

 

🎧 Listening Examples 

Bernard Herrmann — Psycho Suite (1960) 

Search: @SonyMusicClassical — diminished instability and Locrian dread in cinema 

https://www.youtube.com/watch?v=5QFKH_FQmKA 

Radiohead — ‘Exit Music (For a Film)’ 
Search: Radiohead official — Locrian-adjacent tension without resolution 

https://www.youtube.com/watch?v=iXK4OO0mHuM 

Links go to official composer and label YouTube channels for longevity. 
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PART III 

Composing with the Arc 
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Chapter 13: Modal Harmony and Cadences 

How to build chord palettes, create convincing endings, and avoid 

collapsing into generic major/minor harmony. 

 

13.1 Modal Harmony Is Not Functional Harmony 

In functional tonal harmony (the major/minor system), chords relate 

to each other through tension and resolution, driven primarily by the 

dominant-tonic relationship. Modal harmony operates differently. It 

creates tonal environments through sustained identity, drone-based 

stability, and cadences that do not rely on the V-I engine. 

The most common failure in modal writing is using modal pitches but 

functional cadences. The ear interprets this as major or minor, and 

the mode vanishes. 

13.2 The Tonic-Field Approach 

Instead of functional progressions, modal harmony works through 

tonic-field reinforcement: 

• Drones and pedals: Anchor the tonic in the bass. This is the most 

reliable way to establish modal identity. 

• Bass returns: Even without a literal drone, the bass line should 

return to the tonic frequently. 

• Avoidance of dominant function: The V-I cadence reinterprets 

the field as major/minor. Use alternative cadential motions. 

13.3 Closure Profiles by Mode 

Each mode has a default closure type — a way of ending phrases 

that sounds native to its brightness position: 
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Mode Closure Type Description 

Lydian Float-closure Phrases hover; resolution deferred or absent 

Ionian Clear-closure Strong V-I cadences; definitive resolution 

Mixolydian Open-closure Phrases land but remain open; bVII-I motion 

Dorian Balanced-closure Resolves with equilibrium; i-IV-VII motion (the raised sixth 

brings hopeful color before landing) 

Aeolian Lament-closure Phrases descend with weight; i-VII-VI-VII 

Phrygian Heat-closure bII-i cadence; magnetic, charged endings 

Locrian Suspense-closure Resolution avoided; tension sustained 

Diagram 13.1: Closure Profiles: How Each Mode Lands 

 

13.4 The Composer's Compass 

This master reference maps every brightness zone to its 

recommended scales, chords, timbres, and dynamics: 

 

Zone Scales Chords Timbre Dynamics 

Radiant Lydian, Whole Tone, Major 

Pentatonic 
Maj7#11, extended maj 

chords Flute, harp, bells Soft, airy pp 

Bright Ionian, Melodic Minor Major triads, Maj7, I-IV-

V-I Piano, strings, choir mf, legato 

Warm Mixolydian, Dorian, Folk 

pent. Dom7, I-bVII-IV Guitar, sax, accordion mf-f, groove 

Balanced Dorian, Ukrainian Dorian Minor 7, i-IV-VII Fiddle, flute, lute mp-mf, flowing 

Emotional Aeolian, Minor Pent., Blues Minor triads, m6, m9 Cello, viola, voice Expressive swells 

Exotic Phrygian Dom., Harmonic 

Min. bII-I, Phryg. dom. Flamenco gtr, sitar f-ff, sharp 

Abyssal Locrian, Octatonic, 

Chromatic Dim, half-dim, altered Organ pedals, dist. gtr ff, harsh stabs 

Diagram 13.2: The Composer's Compass: Brightness Zones Mapped to Musical Elements  

 

13.5 Voice-Leading Principles 

In modal writing, voice leading serves identity rather than function: 

• Move stepwise more often than you leap. Modal melodies gain 

power through conjunct motion. 
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• Avoid chromatic alterations unless you are deliberately shifting 

shade or band. 

• Let the signature degree resolve to adjacent scale tones rather 

than leaping away from it. 

• In darker modes, allow semitone stress to linger rather than 

resolving it immediately. 

 

Key Takeaways 

Modal harmony works through identity reinforcement, not functional progression. 

Use drones, pedals, and bass returns to anchor the tonic-field. 

Each mode has a native closure profile: learn it, then subvert it intentionally. 

The Composer's Compass provides instant guidance for any brightness zone. 

 

🎧 Listening Examples 

Bill Evans — ‘Peace Piece’ (1958) 

Search: @nonesuchrecords or Bill Evans official — sustained tonic-field, no dominant 
cadences 

https://www.youtube.com/watch?v=7W2TZ_ZWKWY 

Arvo Pärt — Fratres 

Search: @nonesuchrecords — tonic-field reinforcement over 10 minutes; all seven closure 
types audible 

https://www.youtube.com/watch?v=p_sSQKmFnNo 

Links go to official composer and label YouTube channels for longevity. 
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Chapter 14: Motion on the Arc 

How to move intentionally between modes, shades, and brightness 

zones to create musical narrative. 

 

14.1 Three Types of Arc Motion 

The Lumen Arc names three motion types for moving between 

brightness positions: 

 

Diagram 14.1: Arc Motion Types 

GLIDE: Gradual travel along the arc. Example: Ae3 > Ph5 

  Like dimming a light slowly. The listener feels continuous change. 

 

HINGE: Pivot around a shared tone, chord, or pedal. Example: Do1 > Mx7 

  A common tone holds the listener while the environment shifts. 

 

OSCILLATION: Back-and-forth between two positions. Example: Io3 <> Mx5 

  Creates breathing, alternating between two emotional states. 

Diagram 14.1: Arc Motion Types: Glide, Hinge, and Oscillation 

 

14.2 Glide: Gradual Spectrum Travel 

A glide is the most natural form of arc motion. You move through 

neighboring shades or bands in small increments: 

• Mx3 > Do2 > Do4 > Ae3 reads as gradual dimming. 

• Ph3 > Ae5 > Do2 > Mx1 reads as gradual brightening. 

Glides work best when you shift one or two elements at a time 

(register, closure, density) rather than changing everything at once. 

14.3 Hinge: The Pivot Technique 

A hinge uses a shared musical element — a common tone, a 

sustained chord, or a pedal note — as a pivot between two 
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positions. The listener holds onto the familiar element while the 

surrounding environment transforms. 

The most powerful hinge points are at band boundaries: 

• Do1 > Mx7 (Dorian's bright edge meets Mixolydian's dark edge) 

• Ae7 > Ph1 (Aeolian's dark edge meets Phrygian's bright edge) 

14.4 Oscillation: Two-Position Breathing 

Oscillation is purposeful back-and-forth between two positions. It 

creates a breathing quality — inhale and exhale, tension and 

release, light and shadow alternating. 

This technique is especially powerful in: 

• Film scoring (alternating between hope and tension) 

• Ambient music (cycling between brightness states) 

• Song structures (verse in one position, chorus in another) 

14.5 Crossing the Seam 

The transition from Locrian to Lydian is not like any other adjacent 

motion. It is a perceptual threshold — a reset. You are jumping from 

the most structurally compromised mode to the most radiant one. 

Compositionally, the seam is a powerful tool for renewal and re-

illumination. Use it when you want a dramatic rebirth: from collapse 

to transcendence, from darkness to blazing light. 

 

Key Takeaways 

Glide, Hinge, and Oscillation are the three fundamental arc motions. 

Glides create continuous change; hinges create pivot-point transitions. 

Oscillation creates breathing between two emotional states. 

The Locrian-to-Lydian seam is a reset: use it for dramatic renewal. 
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🎧 Listening Examples 

Pink Floyd — ‘Echoes’ 

Search: Pink Floyd official — glide, hinge, and oscillation across 23 minutes 

https://www.youtube.com/watch?v=oySgflPeHbI 

Hans Zimmer — ‘Time’ from Inception 

Search: @WaterTowerMusic — sustained arc ascent; the seam crossing from shadow to 
radiance 

https://www.youtube.com/watch?v=RxabLA7UQ9k 

Links go to official composer and label YouTube channels for longevity. 
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PART IV 

The Universal Framework 
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Chapter 15: The Power of Seven 

Why the number seven appears throughout nature, mind, and spirit, 

and what this means for music. 

 

15.1 Seven in Nature 

Across cultures and centuries, the number seven has carried unique 

significance. It appears in sacred texts, scientific systems, natural 

cycles, and artistic traditions. 

• Light: When white light passes through a prism, it divides into 

seven colors: red, orange, yellow, green, blue, indigo, and 

violet. 

• Sound: The octave divides into seven diatonic steps — the 

foundation of nearly every civilization's music. 

• Time: The seven-day week, tied to seven classical planets (Sun, 

Moon, Mars, Mercury, Jupiter, Venus, Saturn). 

• Matter: All crystals fall into one of seven geometric lattice 

systems. 

• Memory: George Miller's famous research showed human short-

term memory holds about seven items at once. 

15.2 Seven in the Spirit 

Seven has long been used as a ladder of transformation in spiritual 

traditions: 

• Seven Chakras in Hindu and yogic philosophy, rising from root 

to crown. 

• Seven Heavens in Islam, Judaism, and Christianity. 

• Seven Deadly Sins and Seven Virtues in Christian ethics. 

• Seven Stages of Alchemy in Western esoteric traditions. 

In each case, seven is not just a number but a journey: a stepwise 

path from earth to heaven, body to spirit, matter to transcendence. 
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15.3 Why Seven Resonates 

In Pythagorean and Hermetic tradition, three represents divinity, 

balance, and harmony. Four represents earth, stability, and material 

reality. Three plus four equals seven — the union of heaven and 

earth. This synthesis may be why seven feels cosmically balanced: it 

binds opposites into a single symbolic whole. 

15.4 The Universal Ladder of Sevens 

By aligning the seven modes with other sevens — chakras, rainbow 

colors, planets, and days — we uncover a universal map of 

resonance: 

 

Mode Chakra Color Planet / Day Symbolic Feel 

Lydian Crown (Sahasrara) Violet Sun / Sunday Transcendence, illumination 

Ionian Third Eye (Ajna) Indigo Moon / Monday Clarity, vision, stability 

Mixolydian Throat (Vishuddha) Blue Mars / Tuesday Expression, vitality, courage 

Dorian Heart (Anahata) Green Mercury / 

Wednesday Balance, compassion 

Aeolian 
Solar Plexus 

(Manipura) Yellow Jupiter / Thursday Power, emotion, depth 

Phrygian Sacral (Svadhisthana) Orange Venus / Friday Passion, desire, creativity 

Locrian Root (Muladhara) Red Saturn / Saturday Survival, grounding, fear 

Diagram 15.1: The Universal Ladder of Sevens: Modes, Chakras, Colors, and Planets 

This correspondence is not arbitrary. It reflects a deep human 

tendency to map inner states onto outer systems. For composers, the 

Lumen Arc becomes a universal symbolic ladder — each mode 

resonating not just with a sound, but with a chakra, a color, a planet, 

and an archetypal mood. 

 

Key Takeaways 

Seven bridges nature (light, sound, crystals), mind (memory), and spirit (chakras). 

The seven modes map to seven chakras, seven colors, and seven planetary days. 

Use correspondences as creative scaffolding, not as dogma. 

The Lumen Arc sits within a larger universal framework of sevenfold systems. 
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🎧 Listening Examples 

Gustav Holst — The Planets Suite, Op. 32 
Search: @SonyMusicClassical — planetary archetypes and musical color across seven 

movements 

https://www.youtube.com/watch?v=Isic2Z2e2xs 

John Coltrane — ‘A Love Supreme’ (1964) 
Search: @SonyMusicClassical or Coltrane official — universal sevenfold resonance in jazz 

https://www.youtube.com/watch?v=ll3CMgiUPuU 

Links go to official composer and label YouTube channels for longevity. 

 

  

https://www.youtube.com/watch?v=Isic2Z2e2xs
https://www.youtube.com/watch?v=ll3CMgiUPuU


The Lumen Arc 

© 2026 Museca 62 

Conclusion: The Arc as a Living Instrument 

 

You have now traveled the full length of the Lumen Arc — from the 

blazing radiance of Lydian to the structural collapse of Locrian, and 

back again. 

Along the way, you have learned that the seven diatonic modes are 

not abstract formulas to memorize, but a living brightness spectrum 

to hear, feel, and compose with. You have seen how a single 

diatonic collection, when filtered through different tonal hierarchies, 

produces seven distinct emotional environments — each with its own 

character, its own closure, its own musical poetry. 

You have gained practical tools: the Dimmer Switch model for 

understanding brightness, the Seven Elements for controlling it, and 

the 49-Cell Atlas for navigating it with precision. You have met each 

mode as a full portrait — musical, symbolic, and compositional — 

and you have learned how to move between them using glides, 

hinges, and oscillations. 

And you have seen something larger: that the seven modes 

participate in a universal pattern of sevens that connects music to 

light, to time, to the human body, and to the spirit. 

What the Arc Asks of You 

The Lumen Arc is not a set of rules. It is a perceptual instrument. Like 

any instrument, it becomes powerful only through practice. 

Here is what I encourage you to do next: 

1. Pick a mode. Any mode. Establish a tonic drone and improvise 

for five minutes, protecting the signature degree. 

2. Choose an arc position (band + shade) and write a one-minute 

sketch using the projection discipline you defined. 

3. Try a simple arc motion: glide from one shade to another within 

a single band. 

4. Then try crossing a band boundary. Notice how the emotional 

landscape shifts. 
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5. Finally, attempt the seam: move from Locrian to Lydian. Feel 

the reset. 

Do this often. Do it daily if you can. The arc will become second 

nature — not a theory you recall, but a perception you carry. 

A Final Thought 

Music has always been a bridge between the measurable and the 

felt, between structure and soul. The Lumen Arc honors both sides. It 

gives you a framework rigorous enough for analysis and intuitive 

enough for improvisation. 

Every mode, every shade, every brightness position is part of one 

continuous spectrum. And that spectrum is yours to play. 

Welcome to the Arc. 
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Appendix A: Scale Quick Reference 

A compact reference of essential scales with formulas, emotional 

qualities, and common uses. 

 

Scale Formula Feel Common uses 

Lydian 1-2-3-#4-5-6-7 Dreamy, floating Film scores, jazz, wonder 

Ionian (Major) 1-2-3-4-5-6-7 Bright, stable Classical, pop, hymns 

Mixolydian 1-2-3-4-5-6-b7 Bluesy, warm Rock, blues, folk, gospel 

Dorian 1-2-b3-4-5-6-b7 Hopeful minor Jazz, Celtic, funk 

Aeolian (Nat. Minor) 1-2-b3-4-5-b6-b7 Sad, longing Ballads, classical, film 

Phrygian 1-b2-b3-4-5-b6-b7 Exotic, tense Flamenco, metal, ritual 

Locrian 1-b2-b3-4-b5-b6-b7 Unstable, void Horror, experimental 

— Additional scales 
—    

Harmonic Minor 1-2-b3-4-5-b6-7 Dramatic, exotic Classical, metal 

Melodic Minor 1-2-b3-4-5-6-7 
Smooth, 

mysterious 
Jazz, modern 

Major Pentatonic 1-2-3-5-6 Open, universal Folk, pop, gospel 

Minor Pentatonic 1-b3-4-5-b7 Soulful, earthy Blues, rock, R&B 

Blues Scale 1-b3-4-b5-5-b7 Gritty, expressive Blues, rock, jazz 

Whole Tone 1-2-3-#4-#5-b7 
Floating, 

dreamlike 
Impressionism, film 

Diagram A.1: Scale Quick Reference: Formulas, Feelings, and Common Uses 
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Glossary 

 

Arc Position: A coordinate in the Lumen Arc system, written as 

band+shade (e.g., Do4). 

Band: A mode treated as a region of brightness, not a single point. 

Brightness: The perceived radiance or shadow of a musical field, 

driven by interval content and reinforcement factors. 

Closure Profile: A default expectation of how a band tends to end 

phrases convincingly. 

Declaration Note: The signature degree that must be featured for a 

mode to be unmistakable. 

Glide: Gradual travel along the arc (e.g., Ae3 to Ph5). 

Hinge: A pivot that shifts band position by anchoring a shared tone, 

chord, or pedal. 

Modes Atlas: The 7x7 grid of bands and shades (49 positions) used for 

nuanced planning. 

Oscillation: Intentional back-and-forth between two arc positions. 

Prism: The model describing how one diatonic source produces 

seven perceptual colors through hierarchy and closure. 

Seam: The Locrian-to-Lydian threshold reset at the wrap point of the 

arc. 

Seven Elements: The seven compositional variables that control 

perceived brightness within any mode. 

Shade: A lean within a band (1 = radiant-edge; 7 = shadow-edge). 

Signature Degree: The scale degree most responsible for a band's 

identity (e.g., #4 in Lydian, b2 in Phrygian). 

Tonic-Field: A tonal center established by drone, pedal, or stable 

harmony without relying on functional cadence. 


